KNOLE

which Horace Walpole described as, * ancient magnificence ...
ebony cabinets, embossed silver in vases and dishes, embroi-
dered beds, stiff chairs and sweet bags lying on velvet tables,
richly worked in silver and gold/ On the walls are the por-
traits of the Sackvilles, their relations and the sovereigns whom
they served.

These pictures tell not only the history of the family, but
also the history of their times. The first Earl of Dorset, who
put aside his poetry to serve Elizabeth as Lord High Treasurer,
is seen seated at the Council table* The fourth Earl, painted
by Vandyke in a flame-coloured doublet, looks the typical
* roystering Cavalier ', yet his sorrow for his King's death was
so deep that he never again left his house. The very spirit of
the Restoration is embodied in the sixth Earl, the friend of
Rochester and Sedley, the lover of Nell Gwynn, the patron of
Dryden and the author of the charming lyric, c To. all you ladies
now at land/ Reynolds painted the seventh Earl, who became
the first Duke of Dorset. His Duchess had the task of conveying
to the Prince of Wales at Kew the news of the death abroad of
his detested father, George L Hardly able to credit the good
news, George II exclaimed, * That is one damned lie, I do not
believe one word of it* At the end of the eighteenth century a
Duke of Dorset was ambassador in Paris and when the Revolu-
tion broke out Knole became a home for many &nigr6s, This
Duke, however, seems to have scandalised society by installing
at Knole an Italian dancer, whose mischievous face now looks
down from its walls, In 1843 t"ie dukedom was extinct and
Knole passed through a sister to the Sackville-West family,
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